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Please turn off all electronic devices for the duration of the concert. Thank you.
Orchestral Suite No. 1 (1723?)
Ouverture
Courante
Gavotte
Forlane
Menuet
Bourrée
Passepied

Johann Sebastian Bach

(1685-1750)

Glenn Block, conductor/harpsichord

from St. Matthew’s Passion (1727)
Erbarme dich

Johann Sebastian Bach
Daniel Schuetz, counter tenor
Sarah Gentry, violin

Symphony No.1 in C Major, Op. 21 (1800)
Adagio molto – Allegro con brio
Andante cantabile con moto

Ludwig van Beethoven

Noam Aviel, conductor *

Menuetto. Allegro molto e vivace
Finale. Adagio – Allegro molto e vivace
Johannes Krohn, conductor *

* This recital is in partial fulfillment of the graduation
requirements for the degree, Masters of Music in Orchestral Conducting.

Next ISU Orchestral Performances
26th Annual Music for the Holidays
December 5 at 3 & 7 p.m.
December 6 at 3 p.m.

(1770-1827)

Program Notes
Orchestral Suite No. 1 in C Major, BWV 1066
During the first half of the 18th century, the dance suite was one of the most important and widely
cultivated genres of instrumental music. Following a well-established practice, the composers of this
period—including such leading figures as Bach, Handel, and Telemann—employed traditional dance
forms, with their characteristic rhythms, as vehicles for sophisticated composition. No composer
used the dance suite more profitably than J. S. Bach. Among Bach’s works in this format are
numerous pieces for the harpsichord; the partitas and suites for solo violin, solo lute, and solo cello;
and four suites for orchestra.
Although it is not certain when Bach wrote the Suite in C Major, BWV 1066, which opens today’s
concert, its instrumentation and stylistic details suggest that it originated in the period from 1717 to
1723. The composer spent those years as resident composer and music director at the court of
Prince Leopold of Anhalt-Cöthen, one of the many provincial rulers who governed small parts of
what is now Germany. Leopold was liberally educated and knowledgeable about music, and his taste
favored the kind of lively secular instrumental music this suite typifies.
Scored for oboes, bassoon, harpsichord, and strings, the C-Major Suite begins with an ouverture in
what came to be known as the French style. Typical of “French ouverture” movements, this begins
with a prelude in slow tempo and with a pronounced ceremonial character, then proceeds directly to
a lively main body of music. In addition to drawing on Bach’s mastery of imitative counterpoint, this
latter section also entails occasionally bringing forth a small group of featured instruments, in this
case the woodwind contingent, from the full ensemble. Near the close, Bach returns briefly to the
grave material of the opening section.
A series of dances follows. the Courante is a sprightly French dance that typically entails flowing
melodic lines and supple rhythms. Bach’s example provides just this. Although Bach writes the
ensuing Gavotte as two movements, it is really a single dance in A B A form, the second part serving
as the Trio section. (The term “Trio” here refers not to a composition for three performers but to
the contrasting central section of a dance movement, after which the initial passage returns once
more.)
Similar constructions are found in the Menuet, Bourrée, and Passepied movements that close the
suite. Preceding these, however, and immediately following the Gavotte, comes a Forlane. Originally
a rather wild Venetian folk dance, this retains something of its original character in the highly
cultivated rendition Bach offers here.
It remains to note that Bach’s penchant for contrapuntal textures pervades even his dance music.
Every page of this suite offers a skillful weaving of several distinct melodic strands, and polyphonic
echoes occur throughout the work. Bach uses counterpoint in a particularly ingenious fashion during
the closing Passepied. The second part of this dance presents a limpid melody, given out by the
oboes; but beneath this, the theme from the first section of the movement is reproduced note for
note in the strings.
Program notes by Paul Schiavo, The St. Louis Symphony.
St. Matthew’s Passion “Erbarme dich”
Sometime in the Middle Ages, Christian churches began observing Holy Week by retelling the story
of Christ's crucifixion in music. Those beginnings were simple—Bible verses set to simple chant
melodies—but eventually they would culminate in one of the most ambitious musical compositions
of all time.
When J. S. Bach came to write his St. Matthew Passion in the 1720s, the passion, as a musical form,
had grown to allow orchestra, choirs, and non-scriptural choruses and arias. But even by the standard
of the Baroque passion, the Passion According to St. Matthew is exceptional for its musical richness and
its grand scope.

Musically, the score is of imposing length, and calls for double orchestra and double choir—three
choirs, at one point. The musical textures range from complex counterpoint to simple hymns.
Dramatically, the point of view shifts regularly, from the narrative of the Evangelist, to the actual
words of Jesus and his disciples, to reflections that speak for the individual believer. But in Bach's
hands, the effect that the Passion gives is not one of a brilliant collage, but a single, sustained,
somber meditation—appropriate for a work that was first performed as part of a church service.
“Erbarme dich” describes Peter's lament after having denied knowing Jesus three times.
Erbarme dich, Mein Gott,
um meiner Zähren willen!
Schaue hier, Herz und Auge
weint vor dir Bitterlich.

Have mercy Lord, my God
because of this my weeping!
Look thou here, heart and eyes
now weep for thee bitterly.

Scholars believe the first performance of the St. Matthew Passion may have been in 1727. It was
certainly performed on Good Friday of 1729, and perhaps at several other Good Friday services
during Bach's life. It then dropped from public view until 1829, when it was triumphantly revived by
Felix Mendelssohn, crystallizing a revival of interest in Bach that grew throughout the 19th century
and still continues.
The text of the passion was created by the German writer Christian Henrici, who wrote under the
pen name of Picander. Like Bach, he lived in Leipzig, and it is believed that he and Bach worked
closely together on the text.
There are three strands in the text: the actual text from the book of Matthew; Picander's own poetry;
and the pre-existing hymns, or chorales, which Bach incorporates into the score, which would have
been immediately recognizable by his first hearers.
Program notes by Rex Levang.

Symphony No.1 in C Major, Op. 21
Beethoven composed his First Symphony in 1799-1800, and it was first performed in 1800 in Vienna.
After nearly fifty years of evolution, during the 1790s, the symphony was the premiere form of
instrumental composition—the true test of a Viennese composer’s powers. Beethoven seems to have
been in no hurry to pick up this challenge. He had completed most of a four-movement symphony
in C Major during 1795-96, but eventually shelved this work and never finished it. Just why
Beethoven failed in this first effort remains something of a mystery, but it may be that he still lacked
confidence in his ability to pull off this largest of forms. He did not complete a symphony until 1800,
with the Symphony No. 1. He seems to have completed the score in a matter of months during the
winter of 1799-1800, but sketches for some of the symphony’s material date from as early as 1795. It
was performed for the first time at an Akademie at the Hofburg Theater on April 2, 1800—a concert
arranged for Beethoven’s benefit. In addition to the new symphony, this program included a
symphony by Mozart, numbers from Haydn’s oratorio The Creation, Beethoven’s Septet, Op.20, and
piano improvisations. The only Viennese newspaper critic to comment on this event praised the
Septet, but criticized the heavy use of wind instruments in the symphony.
Compared to the eight symphonies that followed, the Symphony No. 1 is a fundamentally conservative
and cautious work, but still one that shows great individuality. Beethoven’s model was the symphonic
style of his erstwhile teacher, Haydn, and in fact the Symphony No 1 seems to have particularly close
ties to one of Haydn’s “London” symphonies, the Symphony No. 97 of 1791, also in C Major. The
opening movement begins in truly Haydnesque fashion, with a slow introduction (Adagio molto)
that takes its own good time working its way towards the key of C Major. When the body of the
movement begins (Allegro molto), strings introduce the main theme, a fanfare-style figure. The
second theme is a graceful little figure that falls from the flute to the strings. The brief development
section—a miniature by Beethoven’s later standards—concentrates entirely on the main theme. The
recapitulation restates the opening themes in a more forceful way, introducing a few slight variations.
The movement ends with a brief, crisp coda.

The second movement (Andante cantabile con moto) is also set in sonata form. If the first
movement seems to pay tribute to Haydn, this lilting movement reflects the spirit of Mozart. The
opening theme is presented in fugal fashion by the strings and a secondary theme—really a skeletal
outline of the first—is also introduced by the strings. At the end of the exposition, the timpani plays
a dotted rhythm below a triplet line in the flute and first violins. Almost immediately in the
development section, this dotted rhythm is picked up by the entire string section, and it stays in the
background while Beethoven works with the other material. The recapitulation brings back the
opening material in slightly varied form.
True to Classical symphonic form, the third movement is a minuet (Allegro molto e vivace), although
Beethoven’s energetic and brilliant writing seems to point towards the scherzo movements of his
later symphonies, rather than the courtly minuets of Haydn and Mozart. The opening panel of this
movement consists of two repeated sections, ending with a distinctive off-beat passage. The central
trio, also in two repeated sections, and contrasts a placid woodwind figure with quick string lines.
The movement ends with a repeat of the opening music.
The finale begins with a comical little introduction (Adagio), in which the violins begin to build a G
Major scale, adding an additional note to the top of each little phrase. Just when it becomes apparent
that the key is not G, but C, the tempo quickens abruptly (Allegro molto e vivace) and the violins
stumble, almost as if by accident, on the main theme. This dancelike melody may have been one of
the first parts of the Symphony No. 1 to be composed: it appears in a counterpoint exercise that
Beethoven wrote for his teacher Albrechstberger in 1795. The movement as a whole is set in sonata
form, although, as in some Haydn finales, Beethoven introduces elements of rondo form as well.
Both main themes are fast and lively, and the entire exposition acts like a perpetual motion machine.
If anything about the Symphony No. 1 reveals what was to come in Beethoven’s later symphonies, it is
the fugal development section of this movement. The opening scale passage of the first theme
pervades this section, as Beethoven weaves counterpoint from the remaining material. Only after the
recapitulation, and at the beginning of the coda does the furious forward motion of this movement
stop for a moment. We hear two briefly-held chords—as if the orchestra was taking a combined
breath before launching into the closing measures.
Program notes by Michael Allsen, Madison Symphony Orchestra

Biographies
Daniel Schuetz, countertenor, holds graduate degrees from Michigan State University and the
University of Illinois, where he studied the lieder of Schubert with John Wustman. In addition to his
Illinois State University, Dr. Schuetz taught in the Illinois and Michigan public schools, and at the
University of Michigan—Flint, Marygrove College, and Heidelberg University. Dr. Schuetz also
taught voice at the Interlochen Arts Camp. His stage work includes roles with The University of
Akron Opera at the E. J. Thomas Center, roles with the Brevard Music Center, Prairie Fire Theater
Company, Peoria Civic Opera, Illinois Opera Theatre, Springfield Opera Theatre, Pittsburgh Opera
Theatre, Baroque Orchestra of New Jersey, Opera Mid-Michigan, Ball State University Opera,
Comic Opera Guild of Ann Arbor, Michigan, and the Bel Canto Northwest in Portland, Oregon.
Recent engagements include a shared recital with cellist, Julie Albers, for Toledo Symphony’s Artists
Up Close! Series; a Parisian Soiree concert in Ann Arbor, Michigan, and an Urbana, Illinois, Summer
Nights recital with Emmy-award winning pianist, Eric Dalheim, and Emmy-award winning cellist,
Barbara Hedlund; the title role in Giulio Cesare in Egitto, with the Bel Canto Northwest, and the role
of Tolomeo in Giulio Cesare in Egitto with Ball State University opera. Other engagements within the
last several years Bach's B-minor Mass with the Illinois State University Symphony Orchestra and
choirs, a guest-artist chamber recital at Illinois Wesleyan University, and a chamber recital for
the Fairmount Music Series in Cleveland; an Illinois Shakespeare Festival & Illinois State University
outdoor Summer Concert Series with Angelo Favis, guitar, and soprano, Michelle Vought, and the role
of Tolomeo in Giulio Cesare in Egitto with the Baroque Orchestra of New Jersey., an ISU Faculty Showcase
Recital with Paul Borg, a chamber recital at Illinois State University, countertenor soloist in The
Orff’s Carmina Burana,
Glenn
Block,
conductor.Dr. Schuetz’s website
may
be
accessed at:http://www.countertenor.us

Sarah Gentry is Professor of Violin at Illinois State University, where she has served as a member of
the faculty since 1992. A Louisiana native, Gentry began playing the violin as a Suzuki student at age
six. After graduating magna cum laude from Louisiana State University, she earned a Master of
Music degree from Yale University and the Doctor of Music degree from Indiana University in 1995.
She studied violin under Franco Gulli, Sally O'Reilly, Sidney Harth, and Henryk Kowalski, and
chamber music with the Tokyo String Quartet. Gentry currently performs as Concertmaster of the
Heartland Festival Orchestra, voted "Professional Orchestra of the Year 2011" by the Illinois
Council of Orchestras. She has also held concertmaster positions with Opera Illinois, Baroque
Artists of Champaign-Urbana, Sugar Creek Music Festival, and served as Associate Concertmaster
for the Peoria Symphony Orchestra from 1992-2000. Gentry has performed as a soloist with the
Kansas City Civic Symphony, the Heartland Festival Orchestra, the Lake Charles Symphony, the
Baroque Artists of Champaign-Urbana, and the Millennium Strings of Morris, New York. As a
chamber musician she performs as first violinist of the ISU Faculty Quartet. Dr. Gentry is active
throughout the state and region as a clinician in schools and as an adjudicator for events such as
Illinois Music Educators Association auditions. During the summers, Dr. Gentry has taught at the
Music for All Symposium and the Blue Lake Fine Arts Camp.
Noam Aviel is currently serving as Assistant Director of Orchestras at Illinois State University under
Dr. Glenn Block, while studying for her Masters of Music in Orchestral Conducting. Noam has
served during 2013–2014 as Music Director of the Maabarot Chamber Orchestra in Israel, while also
teaching voice and music theory at the Herzelia and Rishon Lezion conservatories. Noam has two
Bachelor of Music degrees in Voice Performance and Orchestral Conducting from Tel- Aviv
University, Buchmann-Mehta School of Music, Israel. Noam was awarded the “Ben- Bassat”
scholarship of excellence and the “Moshe Shahar” special scholarship of excellence from the
Buchmann-Mehta School of Music. She has participated in conducting masterclasses in Romania,
Bulgaria, Hungary, and Israel. Her teachers include: Dr. Glenn Block, Maestro Yoav Talmi, Maestro
Xi-An Xu, Maestro Vag Papian, Maestro Johannes Schlaefli, Maestro Christoph Rehli, Maestro
Enrique García Asensio, and Maestra Ilona Meskó. Noam participated as a conducting fellow at the
2015 Eastern Music Festival in North Carolina, where she conducted a broad variety of works with
the student and faculty orchestras, and worked with Maestro Gerard Schwarz, Maestro Grant
Cooper, and Maestro Eric Garcia. She also participated in a masterclass with Maestro David Itkin at
North Texas University through the Conductors Guild organization. Noam’s performing experience
includes singing as a choir member in various programs with the Israeli Philharmonic Orchestra
conducted by Zubin Mehta, as well as a bass player in the official Israeli Defense Forces orchestra.
Johannes Krohn, holds a Bachelor in Music with emphasis in piano performance from Pittsburg
State University (Kansas), where he studied under the tutelage of Reena Berger Natenberg. A native
of Paraguay, he was a recipient of the Waddill Scholarship (USA), Piano Accompanying Scholarship
(USA), and the FONDEC Scholarship (Paraguay). Both a pianist and violinist, he has appeared in
several countries such as Buenos Aires, Argentina (Teatro Colon), Asuncion, Paraguay (Brazilian and
Swiss Embassies), Texas, Maine, Kansas, Illinois and Florida (United States).
He has performed a wide variety of the orchestral repertoire with the Camerata Miranda (Paraguay),
the SEK Symphony Orchestra (Kansas), and currently with the ISU Symphony Orchestra (Illinois).
He has participated in many summer festivals such us the 3rd International Piano Summer Festival
(Texas State University), the 2013 Orchestral Conducting Summer Workshop (Texas Tech
University), Medomak Conductors' Retreat 2014 with prestigious conducting mentor
Kenneth Kiesler (University of Michigan), and the Miami Summer Music Festival 2015 with
distinguished conductor Grzegorz Nowak (Permanent Associate Conductor - Royal Philharmonic
Orchestra of London). Mr. Krohn has also studied with other conducting mentors such as Victor
Yampolsky (Northwestern University), and Donald Schleicher (University of Illinois, UrbanaChampaign.)
He has participated in master classes with Marco Tezza (Conservatory A. Pedrollo - Italy), Julian
Martin (Juilliard School of Music), Boris Slutsky (Peabody Conservatory), Barry Snyder (Eastman
School of Music), Jason Kwak (Texas State University), among others.
Currently, Mr. Krohn is in the third semester of the Masters in Music with emphasis in orchestral
conducting at Illinois State University, and serves as assistant conductor to Dr. Glenn
Block, Director of Orchestras.

Glenn Block is the Director of Orchestras and Professor of Conducting at Illinois State University.
From 1983-2007, he led the Kansas City Youth Symphony program to being one of the largest and
most recognized youth symphony programs in the country. Prior to coming to Illinois in the fall of
1990, Dr. Block served for 15 years as Director of Orchestras and Professor of Conducting at the
Conservatory of Music of the University of Missouri - Kansas City and Music Director of the Kansas
City Civic Orchestra. From 1972 - 1974, he was Music Director of the San Diego Chamber
Orchestra and from 1968 - 1974; he served as Principal Double Bass of the San Diego Symphony
and Opera Orchestras. Born in Brooklyn, Dr. Block was educated at the Eastman School of Music.
He also received his Ph.D. from the University of California at San Diego. A frequent guest
conductor, he has appeared in 42 states with all-state and professional orchestras in the United
States, Europe and South America.
Dr. Block has served on the faculty of the National Music Camp at Interlochen as Resident
Conductor of the World Youth Symphony Orchestra, and at the Interlochen Arts Academy as
Visiting Conductor. In addition, he has served as Music Director of the Summer Festival Orchestra
at the Rocky Ridge Music Center in Estes Park, Colorado. Dr. Block has been widely recognized as a
teacher of conducting, performing master classes throughout the United States, Canada, Europe and
South America. An active researcher, he has been the recipient of numerous Illinois State University,
University of Missouri and National Endowment of the Humanities grants that have resulted in
critical editions of the orchestral music of Igor Stravinsky, Charles Ives and George Gershwin study
in France and Italy. In 1985, he was appointed Research Consultant to the Orchestra Library
Information Service of the American Symphony Orchestra League, where responsibilities included
the organization of critical sources and errata information for the orchestral repertoire housed in a
national data base in Washington, D.C. He has served as a member of the national Board of
Directors of the Conductors Guild of America, representing over 1,000 professional conductors, and
the Board of Directors of the American Symphony Orchestra League.
Foreign guest-conducting have included residencies at the Fountainebleau Conservertoire in France,
and in Spain, Canada, Colombia, Estonia, Russia, Italy and recently in South America in 2013 (Brazil,
Argentina and Paraguay.) Dr. Block led the Youth Symphony of Kansas City on five international
tours to Spain (1992), Canada (1996) and Italy (2000, 2004), Budapest/Vienna/Prague (2006) and
three national tours to Chicago, St. Louis and New York’s Carnegie Hall. The Youth Symphony of
Kansas City was invited by MENC to be the broadcast orchestra for the 1995 World’s Largest
Concert and to perform at the 1996 MENC annual convention. Dr. Block and the Youth Symphony
of Kansas City appeared as Festival Orchestra at the Western Slopes Music Festival in Crested Butte,
Colorado.
In the summer of 2014, he toured extensively through South America with concerts in Brazil,
Argentina and Paraguay. In the summer of 2015, he returned to South America, and also guestconducted in Italy, with concerts in Pescara, and in the mountain regions of Abruzzo.
In the fall of 2015, he is returning twice to Argentina to make his conducting debut at the Teatro
Colón in Buenos Aires, and will also be guest-conducting in Mar del Plata, Argentina in November,
2015. Beginning in January, 2016 he will be on sabbatical from Illinois State University, living and
conducting in Asunción, Paraguay, with additional concerts throughout South America, and in Italy,
Viet Nam, and China.

